B RFET R
2013 fEfE HEBAZHEBRRIE
[FRFEHEA] (EFTRB 60%)
No. 1

B K4
(No. 20 JIfRICH, ZBRFE S ERAZLTRRHTHIL)

Rl. ROTXLEFTHAH, BOBWITEZ 230,

His works include 9 ( A ), a violin concerto and 5 piano concertos, 30 large
piano sonatas, an opera and so on. There is an obvious disparity when these figures
are compared with the output of Haydn and Mozart: 9 ( A ), for example, to
Haydn’s 100 or Mozart’s 50. A partial explanation, of course, is that his ( A ) are
longer and grander; but another reason is that he wrote music with great difficulty.
The latter is clarified by the following. He kept notebooks in which he jotted down
plans and themes for compositions, and thanks to these sketchbooks we can
sometimes follow the progress of a musical idea through various stages until it
reaches the final form. His music, more than that of any composer before him, gives
the impression of being a direct outpouring of his personality. To understand the
music, therefore, it is helpful to know something about the man himself.
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