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He is a German composer whose nine symphonies and numerous piano and
chamber composition mark him as one of the outstanding composers of Western music.
His work bridges the classic period and the romantic period of music history.

His fourth, fifth, and sixth symphonies were all composed between 1806 and
1808. He worked on the fourth and fifth symphonies at the same time. The two
works are very different, as though he wished to express simultaneously two opposite
poles of feeling. Joviality* and humor mark the fourth symphony, while the fifth has
always been thought of as the musical projection of his resolution “I will grapple with
Fate; it shall not overcome me.” The struggle for victory is symbolized in this
symphony by the passing C minor to C major and by the triumphant finale.

The sixth (Pastoral) symphony was composed immediately after the fifth, and
each of the five movements bears a descriptive title suggesting a scene from life in the
country. The composer himself, however, warned against taking the descriptions
literally: he called them “expression of feelings rather than depiction.”
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